D.J. WOLF
THE LONG MARCH
for four off-the-shelf melodicas
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PreParation: ComPare all unison pairs among the quartet, (letermining the beat rates,
due to mustuning, in beats per second. Make a numbered list of these pairs 1n terms of
l)eat rates, from fastest to slowest. Only one Pair With a Perfect (l)eat—free) unison
should be included on the list, any other such pairs omitted. Using chance operations, a
selection of these Pairs, the numl)er of whic}l shaﬂ vary with the availaljle program time,
shall be listecl, in the form of a score with four staves, one for each Player. In the
score, the numerical order of the list shall be maintained although not all items have
l)een selecte(l, SO that the tone Pairs Playe(l in score or(ler wiﬂ have a gra(lual (lecrease

n l)eat rates, until a l)eat—free final unison.

Performance: The four melodica Players should be Positione(l in four eciui(listant
Positions around the audience. The space should be darkened except for small
individual music 1amPs for each Player. F.ach unison Pair should be Playe(l with the
duration of a single long l)reath, l)eginning as closely together as Possiljle without an
audible or Physical signal but exPirinS in(livi(lually. Tone attacks should avoid
(lynamic changes but releases should have a 1ight fade without relaxing the Pitch. If a
pair of Players did not Play the previous tone, their new pair of tones should l)egin as
imme(liately as Possil)le with the exPiration of the Previous tone Pair. If a Player Plays
in two tone pairs (or more) 1n succession, enough time for a breath should be allotted

Letween tones.
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