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First press down silently the keys of the Gs one and two octaves below

the G below middle C and hold their two dampers open throughout the

piece with the sustain (middle) pedal.

Tempo: Spacious, about MM.50-60 for the unit (lower-case letters
and = sign)., Performance time: at least 15 minutes.
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KEY TO THE NOTATION

The notation gives the letter-name of the lowest note of an eight-note,
conjunct diatonic cluster filling an octave. The two-octave notational gamut
surrounds middle C and is as given in the following ascending sequence:

defgab (middle)c defgabcd

Most of the clusters use only white keys, but a B may be replaced in a cluster
by a B or an F by an ; this is indicated by an accidental before the letter
whose associated cluster is affected.

The basic unit of tempo, moderately slow (MM.50-60), is the duration of
one lower-case letter, or of the sign =, which prolongs a letter by one unit.
The upper-case letter at the end of each phrase (occasicnally, sub-phrase) is an
extended note of some units' duration--something not unlike the long note with a
fermata in musical notation. The end of a phrase is indicated by |, ' for a
subphrase.

Here are a few examples realized in standard musical notation:
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The sign * indicates where the two low Gs, prepared silently at the outset with
their dampers held open throughout the piece, may be sounded; this G octave can
be struck at suitable points at the player's discretion, and the * signs in the .
score are but one set of possibilities. There are other choices that the per- :
former may exercise; these are mentioned in the following paragraphs. '

NOTES TO THE PERFORMER

Several aspects of the performance are at the discretion of the player,
who may wish to modify or disregard the score in varying degrees.

The low Gs, mentioned in the notational key above, which serve as a sort of
punctuation, may be sounded at the end of any phrase but the last, as the per-
former wishes, though ne* after every phrase, but, say, every 3-4 or so.

The accidentals (Bb, Fﬂ) may be changed. Phrases may be omitted or relocated;

phrases or groups of phrases may be repeated (for instance, the first three as a .
group; 8-9; 10-11). The score may even be taken as a basis for a completely im-

provised version--these and other modifications relying on the critical ear and

the taste of the performer.

Dynamics are also at the player's discretion.

Length of held notes. The composer suggests that the final note of each phrase,
and the added duration of the sounded low Gs, be counted in units of the general
tempo--4, 6, 8 counts, and so on.

Damper pedal. The resonance and complex, bell-like sonorities of this music are
largely under the control of the general damper pedal; the performer will there-
fore probably want to experiment with half-pedal, varied speed of damper opening
and closing, and other techniques, listening intently, to clear, thin, and ac-
cumulate layers of sound. If the pianc has no sustain pedal, the two low Gs
can be held down with weights. :




